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from the series True Chi’en 2018. inkjet print, Chinese ink, pencil, on black paper with puncture holes (ASSGA 2018)
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Who is the person that wrote this piece?
Who is the person that didn’t write this piece?

How do these people relate to each other? 

In writing this piece, the author chooses from a set of actions:
* To sit and write this work.
* To sit and not write this.
* To wash dishes instead of this
* To wash dishes to work on this.
��6Q�ȍPKUJ�VJKU�RKGEG
��6Q�PGXGT�ȍPKUJ�VJKU�RKGEG
* To watch an NSW Health Press 

conference and write this piece while not washing the dishes
* To not watch an NSW Health Press 

conference and not write this piece while not washing the 
dishes. 

In creating this work, they made the choice to both write and not 
write. In doing so, they have made a piece of writing. Does that 
make the choice of not writing the work invalid?

No.

The act of creating a work is a task that possesses a time scale 
VJCV�CV�QPEG�KU�DQVJ�ȍPKVG�CPF�KPȍPKVG��#V�CP[�RQKPV��VJG�YQTM�EQWNF�
be read as complete—If I die after writing these words, then surely 
the essay is complete and has found an ending—If more words 
followed the ones that came before these, then that ending hasn’t 
come to pass. However, the possibility of that ending still has 
added to the whole of the work. In some way, can we say that the 
RCTVKEWNCT�GPFKPI�FKFPűV�JCRRGP�YJGP�KV�UVKNN�CȋGEVGF�VJG�YJQNG!�

In the same way, I could write this essay till the end of time. 
Redecorating and rephrasing until the sun has gone dark and 
my protons decay. It’s a cliché to say that “art or writing is never 
ȍPKUJGF��QPN[�CDCPFQPGFŴ��[GV�KV�KU�VTWG�KP�UQOG�VCPIKDNG�YC[��
There are two versions of myself working on this piece. One that 
YKNN�PGXGT�ȍPKUJ�KV�CPF�CPQVJGT�YJQ�CDCPFQPGF�VJG�VCUM�CHVGT�GCEJ�
word is complete. 

;GV��+P�C�XGT[�TGCN�UGPUG��VJGUG�YQTFU�YKNN�EGCUG�VQ�ȎQY��UQNKFKH[KPI�
into a piece that I will not work on again. I will have written my last 
sentence, edited my last choice of verb, questioned the concept 
and form, then released this piece to be read by my lecturer or the 
public at large. In doing so, haven’t I chosen to ‘abandon’ the work?

No.

Yet, through being a conscious entity of actions and ideas, these 
words, these thoughts that are embodied through words, will 
DG�TGHQTOGF�CICKP�CPF�CICKP�KP�YC[UůFKȋGTGPV��KPVGTCEVKQPU�QH�
being and not being as I move and iterate with time. In doing that, 
I have chosen to neither ‘abandon’ the work or write into eternity. 
To create is to be in a superposition of creating and not creating, 
HQTOKPI�EQPUVTWEVU�CU�[QW�IQ��PQV�ȍPKUJGF��PQV�UVKNNDQTP��DWV�C�
moment of necessary collapse,

Enacting:
   a particle that is…
 or,
  a wave of …
Neither one preforming their dichotomy for more than a moment 
until the necessary superposition resumes. The action of enacting, 
DGEQOKPI��VJKPMKPI�OGCPU�VJCV�VJG�YQTM�KVUGNH�PGXGT�ȍPKUJ�YJKNG�
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blank sheets of paper with burnt holes in them, a motif used by 
.KPF[�KP�JGT�RKGEG�ų'PF�QH�6KOG
ȎQYGTU�HCNN�Ŵ�
$WNNQEM��R��������;GV��
walking through the space, you gather glimpses of the narrative, 
PQV�JKFFGP�DWV�FKȌEWNV�VQ�WPFGTUVCPF��6JG�YQTM�DTKPIU�[QW�KP�CPF�
forces you to stand close and examine element by element; if you 
want to understand what is going on here. They are to be read up 
close and after, seen through the totality of their narrative. In doing 
UQ��.GG�OQFGNU�VJG�RTCEVKEG�QH�VJG�MąCP��C�UVQT[�VJCV�TGLGEVU�C�
cursory understanding, glimpses of meaning that can be found with 
close study, while also found through the exploration of it through 
[QWT�GPVKTG�DGKPI��6JG�QDLGEV�QH�VJKU�MąCP�KU�VJG�SWGUVKQP�QH�YJQ�KU�
the True Ch’ien? With the stipulation that you cannot choose one 
CDQXG�VJG�QVJGT��6JG�PCVWTG�QH�VJG�MąCP�TGSWKTGU�[QW�VQ�VCMG�VJG�
question into your own life, Who is the true Ch’ien of my life?

Looking back at it now all I can see are:
 the things that I made, 
  the people I spent time with, 
   the ones I loved, 
    the pain I felt. 

#PF�[GV��GSWCNN[�UQ��
 there things I didn’t make, 
  people I didn’t know, 
   ones that I didn’t love, 
� � � � LQ[�+�HGNV��

#NQPIUKFG�VJG�EJQKEGU�VJCV�+�OCFG�CPF�TGOGODGT�CTG�VJG�QPGU�+�
FKF�PQV�OCMG�CPF�HQTIQV��;GV��VJG[�CTG�GSWCNN[�OG���-PQYKPI�YKVJ�
VKOG��CU�[QW�EQOG�VQIGVJGT�CICKP��[QW�ȍPF�VJG�EJQKEGU�[QW�FKFPűV�
make, out of sight, they have grown and come back with a life of 
their own. One Ch’ien was bedridden while the other was out in 
love; by the end they are back together again. The true Ch’ien is 

CNUQ�DGKPI�ŰCDCPFQPGFű��+V�KU�QPN[�KP�VJG�CEV�QH�VJG�JGCF�VWTPKPI�DCEM�
YJKEJ�HQTEGU�VJG�URCEG�DGVYGGP�VJGUG�QDLGEVU�VQ�UJTKPM�CYC[��VQ�
be one or the other, staccato iterations that are separated by:
  
 thought process, 
or 
 work environment,
or
 beloved partner,
or
� QDLGEV��RGTUQP�OCFG�

Each is seen as a stopping point from which the next epoch is 
OCFG��QT�OQXGU�CICKPUV��;GV��KP�CEVWCNKV[��VJGTG�KU�CP�KPȍPKVG�PWODGT�
QH�EJQKEGU�QT�FKXKUKQPU�DGVYGGP�GCEJ�QDLGEV��'CEJ�QPG�TGCN��#�
turning over of being and not being that shifts away and towards 
GCEJ�QDLGEV��VJKU�KU�VJG�UJCRG�QH�VJCV�PGEGUUCT[�UWRGTRQUKVKQP��
Which forms and takes form. That is and isn’t and is again.

***

+P�.KPF[�NGGűU������YQTM�ų6TWG�%JűKGPŴ��UJG�KNNWUVTCVGU�VJG�<GP�MąCP�
of that same name through a set of ten large tableaus. The story of 
The True Ch’ien, is one of a choice being made, of the necessary 
heartbreak of leaving family for the sake of love, coming apart in 
VJCV�CEVKQP��QP�TGȎGEVKPI�YKVJ�VKOG��EQOKPI�VQIGVJGT�CICKP�VQ�UGG�
that in a meaningful way both paths were taken, yet neither can be 
JGNF�CDQXG�VJG�QVJGT��
/%#�������+P�GCEJ�VCDNGCW��YG�UGG�C�IJQUVN[�
TGPFGTKPI�QH�VJG�MąCP��6JG�KNNWUVTCVKQP�XKUKDNG�OQUV�ENGCTN[�KP�VJG�
ECVEJKPI�QH�VJG�NKIJV�CU�[QW�YCNM�VJTQWIJQWV�VJG�URCEG��$NCEM�KPM�
QP�DNCEM�RCRGT��#�TGCFKPI�QH�VJG�YQTM�VCMKPI�VKOG�VQ�FGEKRJGT��VJG�
OCVGTKCNKV[�QH�VJG�YQTM�KVUGNH�TGLGEVKPI�C�EWTUQT[�TGCFKPI��1P�YCNMKPI�
KPVQ�VJG�URCEG��O[�ȍTUV�VJQWIJV�YCU�VJCV�VJGUG�YGTG�LWUV�C�UGV�QH�
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6JG�VKVNG�QH�VJG�NCUV�VCDNGCW�KU�ų5CXKPI�VJG�IJQUVŴ��YJQ�KU�VJG�IJQUV�
that needs saving? Neither one is presented or titled as a ghost 
before this frame. In the work, we see the two Ch’ien embracing 
each other. In other tellings of the story, the two become united 
together again as one being. Yet, In the tableau and her retelling of 
VJG�UVQT[��.GG�QOKVU�VJCV�RCTV�QH�VJG�MąCP��+P�FQKPI�UQ��UJG�TGOQXGU�
the obvious reading, that the one at the end is the True Ch’ien, 
the one that is the amalgamations of either; the Lee that can both 
honour tradition and be her own art. The ghost is the true Ch’ien, 
the one who is neither and both. The spirit that has lived with her 
husband and made a family, and the one who lived in anguish 
without her love, and the one who experienced both, the one who 
experienced neither, the superposition of all options know and 
unknown. Or at least I think so; in reality, there isn’t a True Ch’ien, 
LWUV�NKMG�VJGTG�KUPűV�C�VTWG�,CUQP�QT�C�VTWG�.GG�

Yes, I wrote this piece, but in doing so, could I then say that I was 
VJG�6TWG�,CUQP�HQT�FQKPI�UQ!�

No.

6JGTG�EQWNF�DG�CPQVJGT�,CUQP�YJQ�FKFPűV�YTKVG�VJKU��YJQ�YCU�KP�
DGF��KP�RCKP��JCNH�FGCF�CU�VJG�YQTNF�OQXGF�D[�CPF�VKOG�RCUUGF��*G�
who wrote knows that He who did not is necessary, that if there 
wasn’t pain in inaction, then there wouldn’t be a need for action. 
Likewise, he who did not write knows that there is one who did 
write, one that found pain in his pleasure of inactivity and moved 
CICKPUV�VJCV��$WV�KUPűV�VJGTG�CNUQ�C�*G�YJQ�9TQVG�CPF�&KFPűV�YTKVG!�
One that did and didn’t enact the actions available. Through her 
GZRNQTCVKQP�QH�VJG�<GP�MąCP��.GG�KPXKVGU�WU�KPVQ�WPEGTVCKPV[��VQ�
know with certainty that both are true and false, and in saying so, 
one must be while the other cannot be. Yet neither will be.  The 
work gives us a glimpse of the sublime that is etched lightly onto 

neither and both. To be a person in our world is to accept pain 
CPF�LQ[��VQ�NKXG�GPVKTGN[�KP�QPG�KU�C�HCNUGJQQF��6Q�NKXG�KP�DQVJ�KU�LWUV�
VQ�NKXG��$WV�VJCV�KUPűV�VJG�CPUYGT��+P�VCNMKPI�CDQWV�.GGűU�YQTM��VJG�
two Ch’iens are often said to be representations of her want to 
honour tradition and the need to be her own artist, or, between her 
%JKPGUG�JGTKVCIG�QT�JGT�#WUVTCNKCP�JQOG�
/CEITGIQT��R�������1HVGP�
it is phrased as a need for one over the other; she is constrained 
by tradition and freed by her own practice, but I think that is a very 
western absolutist approach. That we must be one thing or another, 
to be or not to be, in an awful cliché, but that isn’t true. It treats 
RGQRNG�CU�DKPCT[�NKPGCT�EJQKEGU�VJCV�YG�CTG�QT�CTGPűV��$WV�UQOGJQY��
NKHG�KUPűV�NKMG�VJCV��VJG�EJQKEGU�YG�OCMG�GȋGEV�QWT�NKXGU��DWV�GSWCNN[��
VJG�IJQUV�QH�VJG�CEVKQPU�YG�FKFPűV�VCMG�GȋGEV�WU��UJG�FQGUPűV�PGGF�
to be not or the other.

Saving the ghost #10 (ASGA 2018)
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all artwork, that fractional element that brings it into the universal. 

%JCP�������9JKEJ�OCMGU�CTV�CTV�CPF�OCMGU�NKHG�CU�NKHG�CU�NKHG��+P�C�
TGEWTUKXG�CEV��VJG�MąCP�OCMGU�PQ�UGPUG��[GV�VJTQWIJ�VJG�TGRGVKVKQP�
QH�NQQMKPI��UGGKPI�CPF�PQV�UGGKPI��[QW�ȍPF�YJCV�KUPűV�VJGTG��#PF�
VJTQWIJ�VJCV�CEV��[QW�MPQY�YJCV�ECPűV�DG�CPF�[GV�OWUV�DG���#�NQIKECN�
QRVKQP�VJCV�OWUV�CPF�ECPűV�DG��+�OWUV�DG�VJG�,CUQP�VJCV�YTQVG�VJKU��
DWV�+�CNUQ�CO�VJG�QPG�YJQ�FKFPűV��$[�FQKPI�UQ��VJG�IJQUV�QH�VJG�
superposition who did and didn’t is true, yet physically they can’t 
DG��#TV�OWUV�DG�CNN�VJCV�UVCPFU�DGHQTG�[QW��[GV�KV�ECP�PQV�DG��VJGTG�KU�
a ghost that both is and isn’t the art that is the true artwork and yet 
still cannot be. 

#U�+�UGCTEJ�HQT�CP�GPFKPI��+�MPQY�O[�RCVJYC[�VJTQWIJ�VJKU�RKGEG�
leads to one. Though, there is also an uncountable set of I’s who 
wrote to one without an end. To live is to choose knowing that 
you are both the one who travels the pathway and the one who 
didn’t; from your own perspective, you see only one Ch’ien, and 
yet there are many more hidden in the walls. Maybe there is an I 
who isn’t writing this now, who is sitting in Greece with my father, 
we’re talking about nothing and everything. I know that for me right 
PQY��VJCV�KU�CP�KORQUUKDKNKV[�KP�UQ�OCP[�RCKPHWNN[�FKȋGTGPV�YC[U��;GV��
I know that I could be experiencing that right now, mapping a way 
DCEM�FKȋGTGPV�RCVJU�VCMGP��GXGPVU�DGKPI�FKȋGTGPV��NKXGU�FKȋGTGPV��
6JTQWIJ�MPQYKPI�VJCV�HCEV�OKIJV�LWUV�DG�VTWG��YGNN��VJCV�DTKPIU�OG�
C�UGPUG�QH�UCFPGUU�VJCV�KV�KUPűV�OG�VJGTG��DWV�IQKPI�FGGRGT��+�ȍPF�
LQ[�VJCV�YGűTG�VJGTG�VQIGVJGT�KP�UQOG�YC[��PGKVJGT�QPG�QH�WU�UQ�HCT�
apart at one level, on another, the space is unimaginable. I see him 
who is I, knowing his eyes are soft and his heart is in the right place; 
'PLQ[�VJG�LQ[�[QW�FKFPűV�MPQY�[QW�UJQWNF�VTGCUWTG��/C[�[QWT�LQ[�
leak through the superposition of him that is us all while also being 
none.



Jason Moisiadis z5352552 SAHT9112 021-07-28 9

�� $/"$,/UɅ�TɅ�T�F:8:8GT��&+!6��""V��,,+�
&+���!"4�!/,-T�F�� $/"$,/U�-T�<=G

�2)), (UɅ�T�F:89>GT����� ,))" 1&,+�
F901Ʌ"!TGT�

�%�+U��T�F:88AU��,3"*�"/GT��%�1��/1�&0�
�+!�4%"/"�&1��"),+$0T�"aɇ25T�%11-0VHH
444T"aɇ25T ,*H',2/+�)H98H>9;=>H4%�1a�/1a
&0a�+!a4%"/"a&1a�"),+$0H

�20"2*�,#��,+1"*-,/�/6��/1��201/�)&�T�
F:89?GT��%"�-�1%0�4"� %,,0"�I��&+!6��""T�
%11-0VHH444T* �T ,*T�2H)"�/+H)"�/+a
&+$a/"0,2/ "0H)&+!6a)""H-�1%0a4"a %,,0"H�
F����:89?G

�/2"��%O&"+�I���3&+$�1%"�$%,01�Ǳ98T�
F:89@U��,3"*�"/GT��/1�
�))"/6�,#��,21%�
�201/�)&�T�%11-0VHH444T�$0�T0�T$,3T�2H
 ,))" 1&,+a-2�)& �1&,+0H ,))" 1&,+H
4,/(0H0�3&+$a1%"a$%,01a98H><:>AH

�/2"��%O&"+T�F:89@GT��/1�
�))"/6�,#�
�,21%��201/�)&�T�%11-0VHH444T�$0�T
0�T$,3T�2H ,))" 1&,+a-2�)& �1&,+0H ,)a
)" 1&,+H4,/(0H$,&+$a4%"/"a1%"a/&3"/a
ɇ,40a=H><:>=HǱ4,/(a0"/&"0a1��

Bibliography



Jason Moisiadis z5352552 SAHT9112 021-07-28 10

�-"+!&5



Jason Moisiadis z5352552 SAHT9112 021-07-28 11

�&+!6��""�/"1"))0�1%"�(ƀ�+��/2"��%O&"+�a�����:89@
5Q�UQOGVKOGU�YJGP�[QWűTG�C�<GP�UVWFGPV��[QW�
IGV� RTGUGPVGF�YKVJ� VJGUG� VJKPIU� ECNNGF� MąCPU��
YJKEJ�KU�C�VTCPUNKVGTCVKQP�QH�VJG�YQTFU�MąPI�¡P��
which means public case or public story, and 
they’re usually the enlightenment stories of the 
ITGCV� <GP� OCUVGTU� QT� OKUVTGUUGU�� 1PG� QH� O[�
favourite ones is True Ch’ien and the story goes 
something like this:

1PEG�WRQP�C�VKOG�KP�VJG�/KFFNG�-KPIFQO��NQPI��
long time ago, there was a little girl called Ch’ien. 
Her father was a widower and he loved her very, 
very much, but he saw that she was lonely. He 
came across an orphan boy and decided to 
CFQRV�JKO��#PF�JKU�PCOG�YCU�*WCPI��#P[YC[��
the two of them, Ch’ien and Huang, grew up 
together and they were so happy. They played 
together so well. Then one day, the father very 
LQMKPIN[�UC[U��ų1J��[QW�VYQ��[QW�CTG�UQ�YGNN�UWKVGF��
;QW�UJQWNF�OCTT[�GCEJ�QVJGT�UQOGVKOG�Ŵ�6JG[�
VQQM�KV�VQ�JGCTV��6JG[�CEVWCNN[�ȍTON[�DGNKGXGF�VJCV�
they were betrothed, but of course, the father 
YCU�LWUV�LQMKPI��#PF�%JűKGP�VWTPU�����CPF�JG�IQGU�
Qȋ�VQ�VJG�PGZV�XKNNCIG�CPF�EQOGU�DCEM�CPF�UC[U��
“I have the best news, Ch’ien, I’ve found you a 
OGTEJCPV�JWUDCPF��;QWűNN�DG�VJG�ȍTUV�YKHG��*GűU�
C� NKVVNG� DKV� QNFGT�� DWV� KVűNN� DG� ȍPG��;QWűTG� UGV� WR�Ŵ�
The young couple are completely devastated 
because they had thought they were going to 
marry each other.

That night, Huang decides he can’t live in the 
same village as Ch’ien anymore. It would break 
his heart not to be with her in the way that he’d 
always imagined. So he packs up his little boat 
CPF� KVűU� OKFPKIJV�� *GűU� LWUV� CDQWV� VQ� RWUJ� Qȋ��
and Ch’ien comes running after him and says, 

“Huang, Huang, I love you. I’m going to defy my 
HCVJGT��+�YKNN�IQ�YKVJ�[QW�Ŵ�5Q�VJG[�JGCF�Qȋ�CPF�
VJG[�IQ�VQ�VJG�PGZV�RTQXKPEG��6JG[�ȍPF�C�RNCEG�
to live. They get married, they have two children. 
They’re really happy. They really do belong to 
GCEJ�QVJGT��$WV� KPGXKVCDN[�QPG�OQTPKPI��%JűKGP�
wakes up and says, “Husband, I think we have 
to return to my father. He will be devastated. 
I’m his only child. It must have crushed him so 
OWEJ�YJGP�YG�NGHV�ȍXG�[GCTU�CIQ�Ŵ�#PF�*WCPI��
because he is a really good man, he says, “I 
knew this day would come. Come, let’s go. We’ll 
NGCXG�VJG�EJKNFTGP�YKVJ�VJG�PGKIJDQWT��EQOG�Ŵ

So they take the boat down to their home village 
and Huang says to Ch’ien, “Let me go up to your 
HCVJGT�ȍTUV�DGECWUG�JGűU�IQKPI�VQ�DG�UQ�CPIT[��
+űF�NKMG�VQ�TGEGKXG�VJG�ȍTUV�DNQYU�CPF�RTQVGEV�[QW�
HTQO�VJCV�Ŵ�5Q�JG�IQGU�WR�VQ�VJG�HCVJGTűU�FQQT��
knocks on the door and the father appears. 
$WV� KPUVGCF�QH�DGKPI� TGCNN[� CPIT[�� VJG� HCVJGT� KU�
completely delighted and says, “Huang, where 
JCXG�[QW�DGGP!�9G�JCXG�OKUUGF�[QW�UQ�OWEJ�Ŵ�
-WCP�KU�CEVWCNN[�XGT[�EQPHWUGF�DGECWUG�JG�YCU�
really expecting a lot of anger. The father keeps 
saying … Well, the father says, “That night you 
left, Ch’ien went to bed and she hasn’t gotten 
QWV� QH� JGT� DGF� HQT� ȍXG� [GCTU�� 5JGűU� JQXGTKPI�
between life and death. Maybe now you’re 
JQOG��UJG�YKNN�EQOG�DCEM�VQ�WU�Ŵ�#PF�QH�EQWTUG��
-WCP� UC[U�� ų9JCV� CTG� [QW� VCNMKPI� CDQWV!� ;QW�
YCPV�OG!�0Q�� VJKU� KUŹŴ�#PF� VJG� HCVJGTűU�IQKPI��
ų0Q��PQ��PQ��EQOG��EQOG��EQOG��EQOG��EQOG�Ŵ

The father takes Huang to Ch’ien’s bedroom 
CPF� UWTG� GPQWIJ�� UJGűU� VJGTG�� #PF� PQY� KVűU�
Huang’s turn to be very surprised because that 

KU�FGȍPKVGN[�%JűKGP��5JGűU�XGT[�RCNG��UJGűU� NKMG�C�
ghost, one inch, one breath away from death. 
#PF�JG�UC[U� VQ�JKU� HCVJGT�KP�NCY�� ų+�FQPűV�MPQY��
VJKU� KU�%JűKGP��$WV� +űO�VGNNKPI�[QW��%JűKGP� KU�CNUQ�
waiting down by the river. You must come to see 
JGT��%QOG�QP��;QW�CTG�O[� HCVJGT�KP�NCY��EQOG�
YKVJ�OG��5Q�VJG[�UVGR�QXGT�VJG�VJTGUJQNF��#PF�CV�
that moment, the Ch’ien by the river becomes 
very impatient because she’s so concerned 
VJCV� JGT� HCVJGT� OKIJVűXG� DGGP� XGT[� CPIT[�� #V�
that same moment, when Ch’ien then decides 
VQ� EQOG�WR� HTQO� VJG� TKXGT�� HQT� VJG� ȍTUV� VKOG� KP�
ȍXG�[GCTU�� VJG�%JűKGP� KP� VJG�DGFTQQO�TKUGU�WR��
That Ch’ien crosses, comes out of the house, 
ETQUUGU� VJG� VJTGUJQNF�� #PF� UQOGYJGTG� CNQPI�
the pathway, the two Ch’iens meet and embrace 
each other.

5Q� DGECWUG� KVűU� C� MąCP�� VJGTG� YCU� CNYC[U� C�
question that you have to respond to with your 
entire being, your whole life. So the question 
is here, who is the true Ch’ien? The one who 
left or the one who stayed behind? If you say 
one, if you choose one above the other, it is not 
TKIJV��$WV�VJCV�%JűKGP�KU�KP�VJKU�UVQT[��YJQ�KU�VJG�
true Ch’ien? That is one of my favourite stories 
because it is about this splitness. It is about this 
wanting to be this, but in the wanting to be this, 
[QW� NGCXG� VJCV� DGJKPF�� +VűU� C� NKHG� FKNGOOC�� #PF�
there’s the answer, you will come across various 
aspects of the answer all the time in your life.
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Thanks :)


